Concert draws favorable review

By Hank Langknecht
They call the organ the “King of In-
struments.” If that’s the case, then that
piece of furniture on stage last night
was the king, queen, prince, duke,
squire and knight of instruments with

Fergie, Princess Di and five court jes-

ters thrown in for good measure.
One of the jesters was organist

Aram Basmadjian. But he was also

the grand vizier, the brains and talent

behind the throne. Mr. Basmadjian’s _

organ recital was the second concert
in the 1995-1996 séries of the Union
County Commurtity Concert Associa-
tion. He performed last night at the
Marysville High School Auditorium.

The organ for his recital was a huge
Allen organ surrounded by 50 high
fidelity speakers. The sight of thosé
alone on stage was imposing. Then in
walks Mr. Basmadjian. A gangly fel-
low, all arms, legs and fingers. And all
business. He sat right down and of-
fered arousing, theater-organ style re-
ndition of “The Star Spangled
Banner.” o

Then he spoke. In a basic-black,
'straight-man, funereal dead-pan he
said, “It's unusual to see so many peo-
ple at an organ concert. They have a
reputation for being frightfully bor-
ing. I'm sure this one will be no
exception.” : '
. While his playing was, for the most
'part, marvellous, it was his darkish
humor ahd self-effacing attitude
which kept the audience in the show.

His first concert piece was the first

movement of Handel's “Concerto in-

F major.” The playing was lively and
in tempo. He brought interest to the
constant stream of notes by highlight-
ing the syncopated accents in the
counterpoint. - : A

The next piece was a movement
from J.S. Bach’s “Trio Sonata #6.” As
Mr. Basmadjian explained, the trio
sonatas are among the most difficult
pieces in the repertoire. While there

are only three lines, one in each hand
and one in the pedal, making three dif-

ferent lines melodic and treating each

as if it were the soloist is frightfully -

hard. Except for some nishmg in‘ihe

middle section, Basmadjian nailed it.

Two Bach aits followed, both quite
well known. He used these pieces to
show off the full range of solo stops

-gvailable on the instrutnent and the

full range of emotions available in the
organist. My preference is for bar-
oque music to be less expressive and
“romantic” but he did nice work with
both pieces. . %

Theén followed ¥the’ totie poem,
“Sleigh Ride” by Frederick Delius.
Deliug must have lived in Southern

Franéé where they only have snow,

As a result, the last three pieces on
the program weéke by far his best play¥
ing. The Louis Vierne “Scherzo” and
Marcel Dupte’s “Prelude and Fugue
in g minor” were outstanding. Both
composers are. frugal mastérs; they
take simple melodies and. turn them
into grand pieces. Basmiadjlan’s vir-
tuoso style shone through thém both.
You just can't beat fancy pédal work
for generating excitement}’

Basmadjiari played twotencores,
the “Toccata in b minor”. by Gigout
which, as he put it, “contained a hell

.of a lot of notes.” Then after a crack

flurriés. Then' came “Rolildde,” 4" abdut havifig to get to his jab at the

show. piece by Seth Bifighart filled
with chromatic scales, #fiieggios; and

The finale of thé first half was the

“Toccata, Adagio dnd Fugue in C ma-

jor” by Bach. Basmadjian did a nice
job éxplaining thé\pieréé béforehand.
The toccata, including the long pedal
passage, was excellent, Again, I could
have done without all thé' different
stops in the adagio but he played it
well. The fugue was consistent and
‘brilliant throughout. Every entrance
of thé theme, save theé last one in the
pedal, was articulated the same way
— well done. v

My high school physics teacher
used to remark that it drove him crazy
when clock makers would put fake
pendulums on' battery - operated
clocks. “Invariably,” he would say,

“they affix a short pendulum and have

it move niore slowly than areal one of
the ‘Samé size could possibly do.”
Okay, he was eccentric. . - '
But I had a similar uneasé with the
sound “decay” programmed into the
organ. After each piece there was an
“echo” like that you would hear from
a pipe organ in a Gothic cathedral. It

just sounded fake. And it was cer--

tainly unnecessary. The organ

‘'sounded fine as it was with the fine

acoistics of our auditorium..
After playing the 'Gig Fugue” by
Bach, Basmadjian spent some time in
the second half of the concert giving
us an intro course ta the otgan. He ex-
plained manuals, stops, the different
families of sounds and the use of pis-
tons. He then demonstrated with a

‘medley of Christmas carols. This in-

terlude, replete with his subdued

. wisecracks, warmed him and the au-

diehcg to &ach othér. o

roller rink; he fiiished with **The Girl
from Impanema.” This ‘Whs* done
theater-organ ' Style, compléte with
ukulele, S A
He' knew, of course, that it
wouldn't be boring but he dllowed for
that possibility as a way of endearing
himself to us. Happily, BAsmadjian
delivered an interesting, " at " tiffies
thrilling, recital of clgssic organ show
pidoes. , | ..\ ik
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