Young organist captivates
Community Concert fans
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Aram Basmadjian, one of the
youngest and most accomplished
organ virtuosos in the country,
held the Community Concert au-
dience captive at Tuesday night’s
final program of the season.

Following a stirring rendition
of the national anthem, Basmad-
jian welcomed his audience, stat-
ing that it was surprising to see
such a large group out for an
organ concert, since they “are con-
sidered by many people as boring.
This one may be boring, too,” he
added with a twinkle in his eye,
as if to indicate such would not be
the case. Indeed, it was not.

Performing on his impressive
four manual Allen touring organ,
he played Handel’s Allegro Pom-
poso from the Concerto in F
Major. Appearing quick and ath-
letic as he'mounted and dis-
mounted from the bench, this en-
ergetic artist conveyed a spirit of
passion for his fine-sounding
“king of instruments” and the
music he elicited from it.

From Bach'’s intricate Vivace
from Trio Sonata VI in G Major to
the gentle airs “When Thou Art
Near” and “Air for the G String,”
and later to an absorbing perfor-
mance of The Toccata, Adagio
and Fugue in C Major, no doubt
was left as to this exceptional
artist’s ability. He performed

Bach’s electrifying Fugue a’la

Review

. Gigue as well.

To demonstrate what turn-of-
the-century player organs were
capable of producing in variations
of sound, Basmadjian also played
the lively March Champetre by
Andrew ]. Boex and adding
humor to his program; he intro-
duced Seth Bingham'’s Roulade by
calling it “Rollaid,” and saying the
composer may simply not have
known how to spell “relief” when
he composed it. -

Not only did the artist give an
excellent performance, he also
took the opportunity to provide
his audience with an interesting
primer on the organ itself, its 45

.on-stage speakers, its computer-

ized digital sound system and all
its many capabilities.
His concluding works included

"Louis Vierne’s “Scherzo,” the tra-
"ditional “Londonderry Air,” - /

arranged by Robert Hebble, and
Marcel Dupre’s contemporary )
“Prelude and Fugue in G Minor?’

" A final encore before he hur- |
ried to his “other job at the roller
rink” as he put it, was “The Girl
from Ipanema.”

The entire program was orie of
well-paced, well-balanced and im-
peccably performed solo organ
music.

It varied from the relaxing to
the exciting to the edifying, and
truly was a pleasure to hear.



